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ist Joe Splendora’s home. Joe, who was Bobby’s neigh-
bor and a great supporter of the arts, would always make 
sure Bobby knew when Lonnie was coming to town and 
would invite him over. 

These special friends encouraged Bobby’s love of music.  As 
Bobby recalled, “We would all hang out, taking turns going 
around the room playing. You had to be original or Lonnie 
would say ‘next’....” Lonnie's advice to Bobby was to play as 
much as he could and always play something original. 

Another musician, Ed Lubinski, had a recording studio off 
of Raymondskill Road. Ed was a writer of many commer-
cial jingles such as “This Bud’s for You.” He and Lonnie 
were also good friends. Other recording artists, such as Bob 
Dylan, Stevie Ray Vaughn and so many other well-known 
musicians, would come by to jam and hang out.

Bobby got a job working with Bill Dicey’s band in Man-
hattan. And then in 1982, he moved to the Tampa Bay 
area in Florida and quickly found a job as guitarist in 
the house band at the Stuffed Pepper, a Tampa Bay blues 
mecca. Luminaries, such as Johnny Shines, Raful Neal, 
Tabby Thomas and Whispering Smith, would play there. 
The house band mainly backed up the blues artists, and 
Bobby happily honed his skills while working there. 

lues musician Bobby Kyle’s earliest memories 
were of growing up above the Milford Inn, 
a pulsating roadhouse, where there was mu-
sic and dancing nightly, in the small town of 
Milford, PA.

Bobby remembers incredible musicians playing all over 
town. The song “Driftwood” from his latest album is 
about the Milford Inn, which is now long gone. When 
he got older, the Milford Inn was a first-rate place to jam, 
and he’d often play there on the nights he wasn’t playing 
on the road. 

There were great acts at the Freebird, and this was where 
he first heard W.C. Handy Award-winning bluesman Ed-
die Kirkland. At the Tom Quick Inn, which he refers to as 
a showcase kind of place, Bobby’s band would sometimes 
play and would pack the room. 

Other music places around town included the Coach-
man’s Inn, where the new library now stands and the 
Evergreen. Downstairs in the basement of the old VFW 
was a full-blown bar with local bands playing live music 
upstairs. This building is now the Column’s Museum, 
where the bloodstained flag of Abraham Lincoln is on 
display.

Bobby fondly remembers one night when he was maybe 
15. His dad took him to see Lonnie Mack, an American 
rock, blues and country singer-guitarist, at the Laurel Villa 
in town, and he was floored by what he heard and saw. 

That was when he made up his mind about what he 
wanted to do. Shortly afterwards, he got together with 
friends and started a band.

When Lonnie Mack came through town, he’d stay at art-

B

I'm pacing the floor, baby
now it's time for me to go.
Got a mortgage on my body
and a lien on my soul.

Nothing moves me
like my guitar can.
I'll be coming home
as soon as I can.

I'm a highway man
doing the best that I can.

“Highway Man,” from Bobby Kyle’s album, It’s My Life
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land’s bass player/band leader Randy Lippincott. Copeland 
called and said he needed a guitar player. Shortly after-
wards, Bobby was offered what turned out to be a 7-year 
touring gig, playing as part of Copeland’s band. 

The band headlined for audiences all over the world, play-
ing from Montreal to Switzerland. 

Then Copeland needed a heart transplant. The first ex-
perimental transplant was done by Dr. Oz. It worked for a 
while, but Copeland never fully recovered and passed away 
on Bobby’s birthday in July of 1997. 

“Johnny was a great songwriter, incredible artist and would 
have won another Grammy in ’97 if he hadn’t passed away 
beforehand,” said Bobby. “He was a very generous man, 
very humble—a beautiful guy, and he became a real friend. 
The band was like a family, and I always had wonderful 
opportunities to play with other people. 

One evening, Eddie Kirkland dropped by, looking to 
start up a new band, and gave Bobby his first break. Af-
terwards, Kirkland offered him a job touring and playing 
the blues throughout Europe as part of his band. In be-
tween, he did gospel shows with Mary Smith McClain, 
Bessie Smith's sister. 

Bobby worked with Kirkland for 6 years, and since his new 
wife was Swedish and he had established a following in 
Sweden, he continued working there.

In 1989, while visiting family in Milford, his dad convinced 
him to settle down and buy a place nearby. At the time, Bob-
by and his wife were spending a lot of time living in the car 
while touring, and it was becoming difficult with their infant 
son, Dylan, and a second child, Hanna, on the way.

A huge break came on Thanksgiving Day in ’89 while 
Bobby was celebrating and rehearsing with Johnny Cope-
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Six of the twelve songs were written by Bobby and re-
veal the depth of experience he’s acquired over a lifetime 
of dedication to becoming the multi-faceted musician 
he is today. 
 
Bobby penned the simple yet emotional blues verse, as his 
voice sings out the vocal riffs. His songs are a wonderful 
vehicle for him to display his technical proficiency on the 
fretboard, especially bending those seminal high-range 
blues notes. He also produces his own albums.

In 2012, the Blues Hall of Fame ®, an American Heri-
tage, International Organization, inducted Bobby Kyle 
as a Great Blues Artist from Milford, PA. He remembers 
when he got the call, “I thought it was a prank call from 
one of my friends,” Bobby said with a laugh.

Bobby Kyle consistently finds soulful inspiration in his 
music-filled life—he is forever grateful to his mentors who 
supported and inspired him. 

He once told my son that he considers his voice his strong- 
est instrument. I asked him, Why? His reply: “The only 
natural instrument is your voice because it comes from 
your soul.”

“Johnny always encouraged the band to have their own 
thing going on musically. He helped me with my first 
album, After the Storm, picking songs and playing guitar 
on the cut ‘Going Out Walking.’ He wanted everybody 
to better themselves.” This album was followed by Bob-
by’s second album, Last Call for the Blues, produced by 
Melvin Sparks and recorded at Jimmy Hendrix’s studio, 
Electric Ladyland.
 
A musician’s life is unique. There’s a certain camaraderie 
that happens with musicians living on the road. The com-
bination of long hours, being away from home, the love of 
music and the act of performing is like no other.

Bobby’s been playing with two bandmates now for years: 
Everett Boyd, who plays electric and upright bass, and 
drummer and percussionist Marc Copell. The band is 
called Bobby Kyle and the Administrators. There was one 
other band member, Joel Perry, an acoustic and electric 
guitarist, whom the newest album, It’s My Life, is dedicated 
to. Perry recently passed away.

It’s My Life was first recorded at the Mudcut Studio in Mil-
ford and then engineered and mixed by Joe Ford at South 
Brooklyn Sound Recording Services.
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